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MR. STONE'S ballet "L'Inconnue" is to 
have its premiere at the New York State 
Theater on April 6, with the American 
Ballet Theatre. Chicago audiences will 
see it in its new dressed up version at 
the Civic Opera House, April 21 and 24. 
Since its first performance at St. 
Alphonsus in May of '63 and Ballet Theatre 
Workshop performance last spring, there 
has been a constant see-saw of interest 
and obstacles to overcome. The big hitch 
was the difficulty the French Music Pub¬ 
lishers created in not allowing the 
Poulenc score to be used. Work got to the 
point where an orchestration was made and 
sent to the publishers for approval and 
simply because one publisher could not 
agree with another, the rights were re¬ 
fused, Oliver Smith and Lucia Chase liked 
the ballet enough to appeal to Hershy Kay 
to write a new score, which he did beauti¬ 
fully, not changing the quality, counts 
or accents. Jack Brown, an Oliver Smith 
protege has designed a set that thoroughly 
pleased Mr. Stone. The costumes are by 
Ann Roth, a new designer along Bipoadway 
who has beep having one success after 
another. The wear and tear on Mr. Stone's 
nerves to get rehearsal time from the 
other warring choreographers has been 
considerable. Mr, Stone reports that 
RUTH ANN KOESUN was excellent in her New 
York Giselle and it is hoped that we will 
see her in this role here in Chicago. From 
newd reports KAREN KRYCH is also having a 
good year with the company. In another 
section of this Bulletin we will give a 
resume of her dance roles In SC programs.. 
DR, PAUL KOESUN passed away suddenly the 
week before RUTH ANN' s opening in New York 
and the week before MRS. KOESUN had a 
serious operation and is now recuperating 
,, FRUMETH HIRSH*8 mother passed away 
after a long illness the end of March... 
PAULA PERRINE was married February 22 In 
Hew York to ALAN BAKER and left to make 
her new home In London England where she 
hopes to continue her work as a model... 
born a boy to BRUCE & JANICE MC CALEB on 
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March 2nd ,, also a boy on March 3rd to 
NANNETTE & BOB TWARDAS .. the anpual 
Auto Show drew heavily on SC using JUDY 
CONWAY, JULIE BICKLNG, CHARLOTTE JONES, 
PENNY DELLAS, JOAN MANSFIELD, LAURIE 
MARCH,PENNY MOSCOW and PAMELA PENGSTON., 
reports on the choreography were not of 
the best ,, JOHN SPINA returned from •. 
Aruba to leave for New York to take over 
the role he played in the Chicago Co.'s 
"How To Succeed' for the road company**. 
BONNIE MATHIS' name appeared on the 
roster of dancers headed for Europe with 
the Harkness Ballet Company .. KATHY 
POSIN was good enough to mail us the 
program of the Modem Dance Festival at 
New York State Theater., both she and 
BILL REILLY danced in Valerie Bettis 
Ballet - 'As I Lay Dying' ., BILL was 
here recently on his way to Las Vegas to 
dance with Carol Lawrence for two weeks 
,. on the way he squeezed in time to 
dance with AUDRE DECKMANN in a Milwaukee 
Operetta ,, a lot of water has passed 
under the bridge since they danced to¬ 
gether in 'Thund^ In The Hills'... 
fortunately for Bill the water has flowed 
another direction DONNA JEAN MILLER is 
also in Las Vegas playing Milton Berle's 
daughter in a play "Never Too Late' at 
the Sahara Hotel .. PEGGY POWELL MORGAN 
was a recent visitor to the school*, on 
her way from Europe to California where 
her recently discharged husband will 
finish his college.. PEGGY is the same 
charming dancer and not looking a day 
older even though she is the mother, of a 
small boy .. CHARLES BENNETT had a concert 
in Evanston and a few days off and he was 
in class for several days while the 
company went several directions ,, JOHN 
SHARPE is on the technical staff of 
'Palaces and Pleasures' playing in Detroit 
and DARRELL NOTARA and PAT CUMMINGS are 
dancing in the show headed for Broadway.. 
COLLEEN KELLY appears from time to time 
on the Patty Duke show in bit parts ... 
some of our cummer students were a rather 
important part^of the recent Civic Ballet 
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decide early what Is of first Importance. 

A serious dancer cannot as Is often be¬ 
lieved, have the nattire of a butterfly 
and gb far. The concerted effort to 
achieve ones goal represents a very 
special type of genius In Itself, 

It has been said that men become great 
for three reasons; because of some native 
endowment, a great opportunity, and a 
great urge to give of themselves. 

To achieve success there are four price 
tags - painstaking preparation, generosity 
high aim and an Austere perseverance. 

There are opportunities galore and 
rewards are good for those who will 
qualify themselves. 

Even with a generous native endowment 
the dancer must eKperlence a painstaking 
preparation to have a career last any 
time at all. There must be a liberal 
store of knowlegeable material to draw 
from as new experiences demand more and 
more. Always remember the body (the mind 
too) plays tricks on one and what one 
owns one day may easily desert you the 
next, unless, you have that reserve of 
strength and power only ten years of 
hard labor can give you. 



program In Cincinnati .. PHYLLIS GAMBOE 
Is Ballet Mistress .. the dancers were 
PEGGY MORNER, JUDY WIDHELM, JOHANNA 
MAGINN & LINDA GARNER .. the first three 
are winter students of MYRL LAURENCE and 
Linda was with NANCY BAUER .. graduations 
are upon us again and we will lose two of 
our most taleiited dancers to New York.. 
ALEkiS HOFF for one will go with our 
bidssing and NANCY SIERRICKER Is leaving 
to attendiulliard and It will be Inter¬ 
esting to watch her progress there ... 
JUDI SODTNI Is home from California for 
Easter to visit her family .. all brown 
and healthy and very happy ., thS date 
of the May program has been chailged to 
May 21 St at St. Alphonsiis .. the program 
will Include 'Tor The Birds", "A Friend 
Is Someone VJho Likes You", "The Lonely 
Ones", "krohllcher Relgen",,'The Shooting 
Of Dan McGrey, and the "Rosenkavaller 
^Waltzes", this Is to be our Isst program 
of the season. 

SO - YOU WANT TO DANCE, 

Walter Camryn. 

Many boys and girls would like very 
much to be a member of one of the major 
Ballet Companies, Many would like to be 
In Musical Comedies. But very few are 
willing to make the necessary sacrifices. 
They simply do not prepare for It; they 
will not qualify themselves. Flattered 
by friends and relatives they are satis¬ 
fied with much too little, much too Soon. 
What Is more, they do not become com* 
pletely Involved in their work or Inter¬ 
ests. A dancer who reaches stardom must 
have will power, the ability to take 
discouragement, criticism and direction, 
a positive personality. Imagination, a 
musical and dramatic sense, and above 
all, health. All this, over and above 
the ability to ddnce extremely well and 
In several mediums. This should all be 
well advanced before they are out of 
High School and' most certainly before 
they venture to NeW York and the big 
World, 

There Is a definite price one must pay 
to achieve this success and It Is not a 
meager one. One must have good judgment 
In chooslpg which activities (and which 
friends) to spend their time with out¬ 
side of the classroom. They must 


Many aspiring young artists fall by 
the wayside when the great opportunity 
arrives simply be&ause they do not own 
enough to support them through the trials 
of this first opportunity. It Is poe* 
slble for them to survive the first and 
fall miserably the second chance. 


The fall-Out on the second chance is 
simply staggering. After a failure 
in the theatre, there are a multitude 
in line willing and able to step in. 

All teachers, creators and performing 
artists in any art should be by nature 
generous human beings with a passionate 
urge to give fully of their talent. It 
was the wise philosopher, Lao Tse, who 
once ssld - 'The wise man does not lay 
up treasures. The more he gives to 
others, the more he has fbr his own." 

It might well have been skid another waiy- 
'The more one gives to others, the more 
one has to give." This great will to 
give Is not one of the easiest lessons 
for the young of today to learn. Living 
in a time when the accent Is entirely on 
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personal material gain and in expecting 
and depending on reciprocal favors. 

For the theater, young people today 
lack daring and adventure. Their first 
thought is - ’What is the salary?' - 
'Will I have a leading role?’ - 'How 
much publicity can I expect?' Never do 
they ask, 'What will I learn from this 
experience?' - 'Will it make me a better 
performer?' - 'Will it make an audience 
want to see me .again?' - 'Will it bring 
me before the creative people of the 
theater who might hel^ me much more than 
the money I might receive? ' 

Every novice thinks he deserves the 
' lead role without thinking whether or 
not he would draw an audience. Ones 
family will not fill a theater - nor 
build a career. In all truth the public 
pays to see a show because of the 
production - the reputation of the 
company - the composer, author or the 
stage directors and mostly its stars. 
iTf you just happen to be in a small part 
of a successful production you are very 
fortunate indeed in the beginning. In 
the meantime you are studying more ballet, 
music, acting and making of yourself a 
more useful performer. 

In giving advice to young people 
recently. Pearl Buck wrote - *Tind out 
what you enjoy best of all and find a 
way to earn your living by doing it. 

Then you will never be bored or lonely. 

You won't know the difference between 
work and play. It will all be fun," 

To excel must be your first thought. 

Not gain. Your work will never become 
tiring if you give it your keenest 
effort. And the joy you receive will 
be returned a thousandfold,in one word - 
excellence. Always remember it takes 
effort to achieve anything worSh while 
- and effort is none other than work. 

To rise high one must aim high. The 
achievements of a lifetime are rarely 
what one sets out to accomplish. Many 
circumstances Intervene along the way, 
such as conditions of the times, family 
problems, accidents and health. 

However, if one does strike for a high 
goal they will rocket further than if 
they were complacently ambling along 
merely hoping. 
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And for the fourth price tag to 
success, let us quote from Goethe - 
"There are but two roads that lead to 
an important goal and to the doing of 
great things; strength and perseverance. 
Strength is the lot of but few privi¬ 
leged men; but austere perseverance, 
harsh and continuous, may be employed 
by the smallest of us and rarely fails 
of its purpose, for its silent power 
grows Irresistibly greater with time." 

P.S. - Take into donslderation whether 
or not you honestly possess a gift 
worthy of these sacrifices. Trust the 
opinion of an older and more experienced 
artist or teacher - but - one who knows 
your background, your potential and your 
character. If you then get the 
encouragement - then dig in. 


KNOW THYSELF - By Goethe 

It is good for a man, when he makes 
his debut in the world, to regard 
himself highly in a great number of 
ways, to make the broadest view of his 
possibilities. But after he has . 
arrived at a certain degree of self- 
perfection it is of advantage for him 
to learn to lose himself in a crowd, to 
live for the sake of others, and to 
forget himself in activity prescribed 
by duty. Only then does he begin to 
know himself; for it is what we do that 
we truly measure ourselves against others 

The highest stage man can reach is to 
be conscious of his own thoughts and 
sentiments, to know himself. This 
affords him the cue for arriving at 
intricate knowledge even of personali¬ 
ties constituted differently from his 
own. 

How can one learn to know himself? 
Introspection is a hopeless method, 
whereas action may lead to success. Try 
to do your duty, and you know your 
mettle straightway. 

•Every work that a man engages in has 
its own smell, so to say. Just as, 
literally speaking, the rider smells of 
horses, the bookshop has a slightly 
musty odor, and there is the smell of 
dogs about the huntsman. This holds 
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true In more subtle ways. The material 
a person shapes, the tools he uses, the 
muscles he exerts In the act - all this 
together makes for a certain domestic 
setting, a marriage between the artist 
and his instrument. This intimacy with 
all the strings of the harp, this assur¬ 
ance of his touch, is a mark of the 
master in every domain. He goes straight 
for what can be observed, he does not 
fall to dreaming about plaster art as 
the like of us used to do. When at work, 
his hand reaches directly for what is 
needed at the moment. 


Those who devote themselves to matters 
of urgent necessity will always have 
the Ifast difficulty in advancing to 
their goal. 

If then we examine the significant 
adage '%iow Thyself", We must not put an 
asbetlc interpretation upon it. It ^oea 
not point tb the self-probing of our 
modem hypochondriacs, humorists and 
self-tormentors, it ipeana simply: keep 
a moderate watch upon yourself in order 
that you may become aware of your rela¬ 
tions as regards ybur fallomen and the 
world. 
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